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William Notman (1826–1891) was Canada’s first 
internationally known photographer. The 
success of his business and the remarkable 
longevity of his Montreal studio – in operation 
from 1856 to 1935 – place him apart from other 
Canadian photographers and rank him among 
the greatest of his era. The quality brand name 
of Wm. Notman & Son is associated with 
hundreds of thousands of fascinating portraits 
and landscapes that illustrate the birth of a new 
North American nation. Following the creation of 
the exhibition, Notman: A Visionary Photographer, 
at the McCord Museum, and the editing of a 
book complementing the retrospective, Hélène 
Samson has gone further to address conceptual 
issues about photography. She will share her 
understanding of portraiture through 
astonishing cases that have never been studied 
before in the Notman Collection. While looking 
at portraits through the concept of “narrative 
identity”, she attempts to bridge the gap 
between portraits and landscape. 


